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Presentation - How to draw out the full potential of an artist residency
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What potential artistic actions
can be brought forth from

travelling Japan via
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Travel and the Potential of AIR

an artist-in-residence

(AIR) program?

Move Arts Japan

residence program

participating artists

come together for
a round table on the topic of

“residency” and its possibilities.

Z2inE : % Admission Free

Partl MOVE ARTS JAPAN: Overview 18:30 ~ 18:45 7—YF4H 3331
; . 1AI2=FT1AR=X
Part2 Presentation by Artists 18:45 ~ 19:30
3331 Arts Chiyoda
Part3 Roundtable by Artists and AIR Organizers 19:30 ~ 20:30 1F Community Space

MAJ Residence Program Guest Artists (4% Schedule Part2, Part3)
Alex Desebrock (Australia) / Thelma Vilas Boas (Brazil) / Thuy-Tien Nguyen (Vietnam) / Mohamad Haryo Hutomo (Indonesia)

AIR Program Organizers ~Artist (4 Schedule Part3)

AT Masato NAKAMURA / Supervising Director of 3331 Arts Chiyoda, Director of Move Arts Japan

/INEHHEZE Mami ODAI / AIR Director of Sapporo Tenjinyama Art Studio, Director of Move Arts Japan (Portal Website) (4ii&,Schedule Partl)
¥ F 7 Hiroshi SUGITO / Painter

ZX#EE  Junpei MORI / Director of PARADISE AIR

BE T Yoshinori TAKAKURA / Haishakkei

B RFERER Exhibition

Bes : 2016411 8258(£) 12:00-21:00 Date: Friday, 25th of November 2016 12:00-21:00

2%  7—yFHKB 3331 Bl05<wwFRR—2_ B108 Venue: 3331 Arts Chiyoda B105 Multi Space, B108
MAJLYFYR7AT5L%EB LT T—T14AM BB ED Carrying their actions from community to community across Japan,
EHTRAZERLIZOTLLY D, VT —FOREMZERER participating artists of the Move Arts Japan residence program
THRELET, present their personal experiences, research and work-in-progress.
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Japan: See its stars, climb its mountains, cross its rivers
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Autumn 2016, MOVE ARTS JAPAN website
Bilingual OPEN!

http://movearts.jp/
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About MAJ
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With the aim of introducing Japan’s artist-in-resi-
dence programs, the non-profit artistic organization
Command N launched the portal site “Move Arts
Japan” in 2012. To date, 37 organizations are regis-
tered to the site, which remains the only non-govern-
mental online source for Japanese residency informa-
tion. As its concept, Move Arts Japan proposes a
“tourism model” of AIR program, wherein one artist
can experience several sequential residencies through-
out Japan.
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MOVE ARTS JAPAN vIFvAx7aZ 5L Move Arts Japan Residence Program (In Action)

This Fall, Move Arts Japan (MAJ), a portal website operating under a proposed “tour-
ism model” of artist-in-residence, will realize a program that embodies this core
concept. Putting into action a network built through MAJ, three residence initiatives
from Japan will join forces with independent arts center 3331 Arts Chiyoda in hosting
international artists. Expanding this network further, curators at the head of residence
initiatives in Brazil, Vietnam and Australia have nominated artists to undertake projects
through this program, while a fourth artist from Indonesia has been selected from a
worldwide open call. With each project targeted for the specific locality of Sapporo,
Akita and Fukuoka, and finally cumulating in Tokyo, what artistic actions will this shuf-
fling of place and viewpoint bring forth?
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Presentation and
Exhibition at
3331 Arts Chiyoda

Residence Program
in Tokyo,
3331 Arts Chiyoda
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OPEN CALL WINNER
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Mohamad Haryo Hutomo

O (Indonesia)
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Alex Desebrock
O (Australia)
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Thelma Vilas Boas
O (Brazil)
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Thuy-Tien Nguyen
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Thuy-Tien Nguyen emerged into the Vietnamese art
scene three years ago and has been very dedicated and
dynamic, constantly expanding the scope of her
practice and experimenting with various mediums
including photography, video, text, installation and
performance. Thuy-Tien’s multimedia body of work
evolves around the deepest and most vulnerable parts of
her self, psyche, body and existence, dealing with the
struggles and complexities she faces on her journey through life.

“I am a Brazilian artist based in Rio de Janeiro. The
drawings, installations, films, photographs, electronic

Mohamad Haryo Hutomo was born in Jakarta, 1990. B.Ed. in Visual
Art Education, State University of Jakarta. A multidisciplinary artist
using drawing as a medium of personal records, as well as photog-
raphy, installation, video, performance art, and collaborative
“events” with the local communities. Involved in research and
development for the collective Performance Art Di Jakarta.

Alex Desebrock is an independent artist based in Perth, Australia.
Her work spans interactive theatre, live art, installations, online
and public interventions. At the core of Alex’s work are big ideas

and connection. Her work often begins with the question “What g
Does the World Need to Hear?” and evolves into seemingly simple
projects that capture the complexity of a community.

devices, performances and public interventions, all
ephemeral, explore human perception by presenting
movements which trigger and reinforce other modes of
belief systems. Through these I seek a kind of social
ecology to discuss the interdependence between man

and nature in the current system, to think innovative

and ethical approaches to the management of the resources that are left.”
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Haryo Hutomo's use of linen could be thought of as a criticism of the neo-colonialism of textile factories that
mass produce for foreign luxury brands using cheap labor. — Masato Nakamura (Supervising Director, 3331 Arts
Chiyoda; Director, MAJ)

BREIHD. BRLVOIEM2ERDIH@LILEEES LT TIZALINIRED
Bz, (MBI

In selecting an artist, I placed emphasis on whether the condition of “movement” would have a proactive
influence on the artist’s practice. — Mami Odai (AIR Director, Sapporo Tenjinyama Art Studio; Director, MAJ website)
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Haryo Hutomo's project will surely bring out the unique quality of this program. We can also expect feedback
between art and the city. — Tomoko Yabumae (Curator, Museum of Contemporary Art Tokyo)
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I nominate Thuy-Tien because I think her approach both in practice and
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Thelma Vilas Boas was selected according to the concept of Move Arts Japan.
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(Simon Spain)

Her practice connects young people’s ideas to adult years through empow- The artist has an intense social and political engagement in her thinking and

ering and creative means. Alex also works with broader communities and artistic practice. CAPACETE also thought that her great capacity of communica- discourse is pretty unique in Vietnam, which plays with the gap between collec-

uses the most appropriate engagement strategy but always with the voice of tion would benefit not only her career, but also the residency’s conceptual tive and personal, intimate and disturbing. I think her works propose a new way to

the participant at heart. (Simon Spain) approach. (Helmut Batista) read Vietnamese society. (Nguyen Nhu Huy)
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The artist in residence program of Studio Kura makes use of since 2007. Many of the artists for the art festival will stay in the city every year, also http://www.zero-date.org/ I ‘ 3o ‘faiw w7-— I~Z5Z~‘/7J‘ hf'p’//tef‘ji"}’amaStﬁdi°‘jp/
an old rice storehouse as its studio Open studios held through- we have conducted long-term residency program from 2012. https://movearts.jp/destination/zerodate ) " Sapporo Tenjin-yama Art Studio https://movearts jp/destination/tenjinyama
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AIR 3331 welcomes creatives from diverse backgrounds to research,

produce and exhibit at 3331 Arts Chiyoda-injecting an international
perspective right into the heart of Tokyo's art scene.
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